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We are currently transitioning from an economic system dominated by
artisanal and industrial production to one ruled by information with
its emphasis on communication, affect and cognition. Not without
controversy, the term cognitive capitalism has been coined to describe
these new sets of conditions. This symposium continues to pose many
of the same questions asked in Part 1, held in Los Angeles in
collaboration with California Institute of the Arts and Art Center
College of Design, and Part 2, hosted by the ICI-Berlin which
further elaborated those topics of Part 1 and began describing its’
“cognitive turn.” Part 3 will take this analysis one step further. 

Although cognitive capitalism has been investigated quite intensely
in relation to such topics as abstract and immaterial labour, infor-
mational capital, real and formal subsumption, social production of
surplus value, its connection to the brain itself has been so far limited.
This symposium will consider the brain from a developmental point
of view using such terms as neural plasticity and epigenesis to
understand cognitive capitalism in light of theories of extended mind.
The aim is to formulate a new form of cognitive activism. 

The symposium will consider the relationship between the attention
economy, the 24/7 demagoguery of the sleepless society always
on call, valorization, consumer neuroscience and conditions such
as ADD, ADHD, panic disorders, autism, narcolepsy and other
sleep disorders. It will utilize experts from archeology, philosophy
of mind, neuroscience, and politics to consider whether a new
form of anti-psychiatry can be developed for the 21st century.
This conference means to inform the theoretical community on all
sides of these issues in the hope of producing the epistemological
tools necessary to combat the new forms of authoritarian govern-
mentalization now on the horizon. 
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On the occasion of The Pyschopathologies of Cognitive Capitalism: Part Three
held at Goldsmiths College, University of London on 23rd and 24th May 2014,
Archive Books will release a book that collects the papers that were presented
at The Psychopathologies of Cognitive Capitalism: Part Two conference in Berlin.

This publication is part of a series that will pursue questions such as: What is
the future of the mind under cognitive capitalism? Can a term such as plastic
materialism describe the substantive changes in neural architectures instigated by
a contingent cultural habitus? What about the unconscious under these conditions?
How might it be modified, mutated, and modulated by the evolving conditions
of global attention? Is there such a thing as cognitive communism, and what might
be its distinctive pathologies? How does artistic research—the methods and
practices of artistic production and the knowledge they produce—create new
emancipatory possibilities in opposition to the overwhelming instrumentalization
of the general intellect under semiocapitalism?

The Psychopathologies
of Cognitive Capitalism: 
Part One
Edited by Arne De Boever
and Warren Neidich

Essays by Franco “Bifo” Berardi, Jason Smith, Tiziana Terranova, Jodi Dean, Arne
De Boever, Jonathan Beller, Bruce Wexler, Warren Neidich and Patricia Pisters

This book collects the papers that were presented at The Psychopathologies of
Cognitive Capitalism: Part One conference in Los Angeles in November 2012.
The conference brought together an international array of philosophers, critical
theorists, media theorists, art historians, architects, and artists to discuss the state
of the mind and the brain under the conditions of cognitive capitalism, in which they
have become the new focus of laboring. How have emancipatory politics, art and
architecture, and education been redefined by semiocapitalism? What might be the
lasting, material ramifications of semiocapitalism on the mind and the brain?

Published by 
Archive Books, Berlin

Pages: 288 
Language: English
ISBN 978-3-943620-04-7

The Psychopathologies
of Cognitive Capitalism: 
Part Two
Edited by Warren Neidich

Essays by Ina Blom, Yann Moulier Boutang, Arne De Boever, Sanford
Kwinter, Maurizio Lazzarato, Karl Lydén, Pascal Gielen, Matteo Pasquinelli, 
Alexei Penzin, Warren Neidich, John Roberts, Patricia Reed, Liss C. Werner 
and Charles Wolfe.

The Psychopathologies of Cognitive Capitalism: Part Two collects together
extended papers that were presented at the conference of the same name held
at ICI, Berlin in March 2013. This volume is the second in a series of book
that aims attempts to broaden the definition of cognitive capitalism in terms of
the scope of its material relations, especially as it relates to the conditions of
mind and brain in our new world of advanced telecommunication, data mining
and social relations. By bringing together philosophers, critical theorists,
media theorists, art historians, architects, and artists, it is our hope to first 
improve awareness of its most repressive characteristics and secondly to 
produce an arsenal of discursive practices with which to combat it.

Published by
Archive Books, Berlin

Language: English
ISBN 978-3-943620-04-7
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7:00 pm BOOK LAUNCH
The Psychopathologies of Cognitive 
Capitalism: Part Two at Artwords

Friday, May 23rd, 2014

9:00-9:30 am Introductory comments:
Warren Neidich
The Early and Late Stages 
of Cognitive Capitalism

9:30-10:15 am John Protevi
Current neuroscientific 
research on police and 
military firing decisions

10:15-11:00 am Kerstin Stakemeier 
Symbolic Gender: 
Current Affects of Femininity

11:00-11:30 am Questions and Answers 

11:30-12:15 pm Steven Rose
On the Plasticity of Memory

12:15-1:00 pm Dimitris Papadopoulos
The hackable brain

1:00-1:30 pm Questions and Answers

—

2:30-3:00 Film Program
Melanie Gilligan 15 minutes
Tyler Coburn 15 minutes

3:00-3:45 pm Luciana Paresi
Automated Cognition 
and Capital

3:45-4:30 pm Scott Lash
Cognitive Capitalism: 
from Externalities 
to Psychopolitics

4:30-5:00 pm Question and Answer

5:00-6:00 pm Round table discussion led by
Andrea Phillips

6:00-6:30 pm Film Program
Ryan Trecartin
Liam Gillick

—

7:00 pm Public Lecture
Franco “Bifo” Berardi
Beyond the history:
Neuro-evolution and 
Consciousness

Saturday May 24th

10:00-10:45 am Lambros Malafouris
Material engagement, 
plasticity and 
human evolution’

10:45-11:30 am Bruce E. Wexler
The Nature and Control of
Human Neuroplasticity: 
Considerations of Contestation
in and by Non-National 
Digital Communities

11:30-12:00 pm Questions and Answers

—

1:00-1:45 pm Alexei Penzin
Against the Continuum: 
Is Sleep Just a 
“Natural Barrier” 
to Capital?

1:45-2:30 pm Matthew Fuller
‘How to Sleep, the art, 
biology and culture 
of unconsciousness’

2:30-3:00 pm Questions and Answers

3:00-3:45 pm Amanda Beech
Art and the new materialist 
power: The death of 
anti-representationalist critique

3:45-4:30 pm Bronac Ferran
Like a (W)hole in the Head

4:30-5:00 pm Questions and Answers

5:00-6:30 pm Round table discussion 
led by Mark Fisher
with Phd Students
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The Early and Late Stages 
of Cognitive Capitalism
Warren Neidich

As an introduction to this third event concerning Cognitive Capitalism
I would like to summarize my introductory essay to the second vo-
lume of The Psychopathologies of Cognitive Capitalism, Part Two.
As such the essays in that volume act as phantom murmurings and veils
through which to engage with the issues of this conference. In order
to negotiate all the different voices in that earlier endeavor I created
three section headings: Cognitive Capitalism the Early Phase, The
Psychopathologies of Cognitive Capitalism and finally The Late Phase
or The Cognitive Turn in Cognitive Capitalism. The early phase is
delineated, as all of you know, by precarious labor, the financializa-
tion of capital, 24/7 real subsumption, valorization and the atten-
tion economy, communicative capitalism, and the return to feudal
mechanisms of rent and debt. As the authors of this volume noted
and expanded upon these enunciatory conditions are still quite preva-
lent and dominate. But surreptitiously they are being joined by other
conditions which I would like to call the second or later phase of co-
gnitive capitalism, its ‘cognitive turn,’ focused as it is on the mental
nature of contemporary labor occurring in the factory of the brain. I
would like to describe three of its components. First it is characteri-
zed by the incarceration of contemplation and exographic excess. Se-
condly by the trending away from labor management regimes
constituted by Taylorism in favor of what I would like to call Hebbi-
nism. Finally it is characterized by a new understanding of the role of
the neuropower in cognitive capitalism especially its sculpting of the
neural plasticity of the brain. As some of the authors have noted the
possibility of an emancipatory modulation of the brain joins its more
cynical elaboration. In my conclusion I would like to understand the
psychopathologies of cognitive capitalism in light of this thesis. 

Current neuroscientific research on
police and military firing decisions
John Protevi

I will begin by reviewing the basics of the 1990s breakthrough
studies in affective (Damasia, LeDoux, Panksepp) and will then
look at the classic work in the psychology of violence (Grossman,
Collins). I will finish the presentation by considering the recent
social neuroscience literature on police and military training,
discussing, in particular, the work of Joshua Correll at the
University of Chicago.

Cognitive Capitalism: from Externalities to
Psychopolitics
Scott Lash

Starting from the positive externalities that are a the heart of the no-
tion of cognitive capitalism (Moulier Boutang). These positive exter-
nalities are at the same time an economics of collective invention.
That is, a bio politics of collective and singular intellectuals. It is at
the same time a psychopolitics. Neo-liberalism with its 'yous values'
and de-temporalized memory and detemporalized simultaneity leads
to a psychology of the disinvestment of desire and the triumph of
drive. At the same time there is a dis-intentionality of the individual
and collective mind/brain. A positive cognitive capitalism psychopo-
litics can construct a technological and neurophenomenology in
which intentionality is recaptured as co-evolutionary structural cou-
pling based in the exchange of not just information, of image, writing
and number, but also on the exchange of desire.

Symbolic Gender:
Current Affects of Femininity
Kerstin Stakemeier

Neoliberalisations of human reproduction and the ongoing finan-
cialized crisis of that neoliberal regime since 2007 have rendered
gender distinctions as adjunct categories of a subject’s class affi-
liations, while historiographies of neuroscience underline that the
characterizations of those two genders are largely variable and
non-essential. But while those economizations and destabiliza-
tions of gender could be taken as starting points to defeat the per-
manent reinscriptions of those naturalizing binarisms,
re-determinations of gender have not only been closely tied to the
nation state’s dealings with the financialized crisis of capital but
also to recent mass cultural and artistic representations of sex. Se-
xualizations, it seems, are almost exclusively female today, be
that in self-representations, in figures of male projection, or in
more ambiguous figures of identifications.

These sometimes highly synthetic biologisations uncannily bring
to memory an observation Monique Wittig made in the midst of
another crisis of capital, in 1983: “There are indeed not two
sexes, there is only one, the feminine. The ‘masculine’ is not a
gender. Because the masculine is not the masculine but the uni-
versal.” Is it so that when (capitalist) society is in crisis, femini-
nity is pushed to the fore as a projected zero point of sociality’s
reproduction? And if, how could that be turned towards a queerer
understanding of gender from femininity?

As Silvia Federici remarked in 2010, the identifications of service
labour as feminized, “affective labour” in theories of cognitive
capitalism in the 2000s haven’t exactly counter-acted the biolo-
gization of femininity, but rather underlined and actualized the
identifications of affectivity with womanhood. Shattered by a crisis
of neoliberalism that has ideologically severed the reproduction
of humankind from that of capital, current mass cultural as well as
artistic representations of sex and sexualisation have reproduced
this identification of femininity and affect in a more dysfunctional,
aggressive tone: not only is the feminine identified with affectivity,
but also with social affect itself. I want to discuss a series of historic
and contemporary examples of feminizations in times of crisis and
ask: What is the symbolic life of gender right now – and how could
a queerer understanding of affect confront its brutal biologizations? 

On the Plasticity of Memory
Steven Rose 

The dialectic of plasticity and specificity, especially during develop-
ment, has long been a fascination for neuroscientists, but has only
more recently entered into popular culture. Memory, too, the plastic
but seemingly lasting molding of brain processes and circuits to
embed experience. Memory lies at the core of our autobiographical
personhood. But memories themselves are paradoxical, seemingly la-
sting but remade each time we remember, biosocially evolved featu-
res of human consciousness and hence permeable, shaped day by day
through the refracting lenses of the rapidly changing technologies of
postmodern society.

The hackable brain
Dimitris Papadopoulos

Every epoch has its brain. Today’s brain is believed to be extended
and networked, emergent and plastic. This was, of course, not always
the case. So, what if the way we think our brain is organized has
material effects on its very biomolecular and neural composition?
What if the idea of the networked and plastic brain is not just another
organizational metaphor but an ontology in the making? This is the
vision of the hackable brain. It captures the imagination of big science
and philosophy, of critics, entrepreneurs and hackers alike.

Automated Cognition
and Capital
Luciana Paresi 

The centrality of automated cogni-
tion in capitalism is most clearly
evident in the increased rationali-
zation of industrial labor and the
service sector, involving the com-
putational monitoring and manipu-
lation of data in real time.
Software, protocols, databases and
interfaces are the active compo-
nents of this rationalization
through which cultural, social, and
economic relations are capitalized
[Galloway; Chun]. In particular,
the emerging economy of intellec-
tual labor has been identified as
the motor of cognitive capitalism
[Negri], which directly profits
from creativity and affective mani-
pulations, exploiting thought pro-
cesses to generate new
opportunities for the market. This
logic of modulating cognition is
exemplified by the intrinsic affor-
dances that software offers us: po-
tentialities to socialize, learn,
create, interact, and develop new
cognitive capacities. Some have
argued that whilst the generation
of networked cognitive capacities
can also be seen as a new opportu-
nity for the political liberation of
the creative potentials of collective
intelligence, others instead claim
that it is debt and not cognition to
be the motor of capitalization
today (Lazzarato). This paper will
suggest that automation importan-
tly involves the emergence of al-
gorithmic forms of abstraction,
evaluation and prediction that
must be understood in their capa-
city to create conceptual models
that feed on the indeterminate na-
ture of ideas. Whilst so far much
scholarship has been concerned
with the capacities of IT corpora-
tions, such as Google, to predict
decision and financial behavior, it
is rather crucial today to consider
the extent to which we are assi-
sting at a new form of automation
of reason.
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Like a (W)hole in the Head
Bronac Ferran

As we progress further into the 21st century, which
promises quantum leaps in areas of machine learning, smoothed
by the effortlessly invasive codes of late capitalism, work wi-
thin brain research resembles speculative real estate. Over the
next decade we can forsee a gradual merging of brain science
with computer science, as data analytics fuelled by our early 21st
century online ‘over-sharing’ tendencies, combined with access to
medical information, creates a perfect storm for private interests
to profit. In an era when general practitioners prescribe anti-de-
pressant drugs in unprecedented quantities (53 million prescrip-
tions were issued in the UK last year) and the list of
psycho-pathologies is ever increasing, it is in our interests as so-
ciety as a whole to ask questions about who might benefit from
brain research and why. Prospectors and investors may be drawn
to reductionist, materialistic analysis sidestepping possible ‘mind-
fields’ such as working out the brain as a whole system, connec-
ting to body, social context and environment. Whilst work done
in mapping the intricate and complex terrain which lies beyond
our skulls has come to be seen as the equivalent of mapping the
human genome, there is no equivalent to the role played by the
Wellcome Trust Sanger Institute earlier in the century with its
focus on public and collaborative ownership of research out-
puts. Moral and ethical questions are only beginning to be articu-
lated within neuroscience in a way that other disciplinary
interests can both engage and contribute. How might they do so
critically? Despite being the carriers for millennia of vital que-
stions and insights into the working of the human mind, the arts
and humanities are still knocking at the gates of neuroscience,
working out their position.  Philosophers as well as businesses
have been pointing towards the brain’s innate plasticity to illu-
strate why we should be malleable, adaptive and collaborative
and architects are being invited to help to explore brain structures
and distributed neural circuitry. Artists are drawn to magnetic re-
sonance imaging machines and to exploring residual questions of
identity, some in critically challenging fashion. In this presenta-
tion I will argue that to position neuroscience in a broader context
of human understanding (and to return in part to further valuing
the numinous) we may wish to consider earlier work developed
in anticipation of today’s hard wired research, from Huxley’s
concept of ‘Mind at Large’ to the writings of Virigina Woolf, Wil-
liam James, William Burroughs and others. 

Beyond the history: Neuro-evolution
and Consciousness
Franco “Bifo” Berardi

The main area of contention in the coming decades is going to be the ac-
tivity of the mind and the brain. The organic hardware, the brain, and
the mental activity as cognitive software, are going to become the cru-
cial points of intellectual research and political conflict. This is why the
concept of neuroplasticity is becoming crucial: it is the condition for
understanding the adaptation of the neural substratum to the cognitive
mutation underway. But it also inaugurates the possibility of envisa-
ging a conscious action of transformation of the social mind. The
emergence of the body is not mere deployment of the information
that is contained in DNA, but interaction between the genetic infor-
mation and the environmental conditions in which the genes become
the organism. The mental activity’s adherence to the neural substratum
is not explaining all of the emergence of the conscious body, and the
shift from neurology to consciousness can only be explained by the re-
ference to the interaction with the environment and by the intentiona-
lity that is inscribed in consciousness.

Particularly the technological transformation in the Infosphere are di-
rectly Influencing the cognitive development. I will focus on the co-
gnitive mutation, which will follow the introduction of techne-devices
in the sphere of daily communication.

Material engagement, plasticity 
and human evolution
Lambros Malfouris

The extraordinary plasticity of human mind and its reciprocal open-
ness to creative evolution by way of learning and technology is one
of the distinctive features of our species. We have a plastic mind,
which is embedded and inextricably intertwined with a plastic cul-
ture. We create new things and technologies which in turn shape our
minds. This ongoing dialectic at the heart of human becoming has
important implications for the orthodox conception of human evolu-
tion. It also seems natural in view of the way materiality conspicuou-
sly envelops our everyday life and thinking. But what exactly do we
mean when we say that things make us just as much as we make
things? What are the implications for understanding the developmen-
tal and evolutionary processes by which human cognitive abilities
grow, transform, and change in different cultural and historical con-
texts? How can we use and apply our knowledge about this seemin-
gly unique human predisposition to reconfigure our bodies and
extend our minds, in order to understand better some of the challen-
ging issues associated with the use of new technological mediations
and prostheses? In my talk I will try to explore how a theory of mate-
rial engagement can help us towards an understanding of the cogni-
tive ecologies and emergent configurations of new prosthetic
alignments (communicative, epistemic or ontological) between brain
and culture.

The Nature and Control of Human 
Neuroplasticity: Considerations of 
Contestation in and by Non-National 
Digital Communities
Bruce E. Wexler

The structure and function of the human brain is shaped after birth by
stimulation from the environment to a much greater extent than the
brains of all other animals. Just as importantly, humans are the only
animals that substantially shape the environments that shape their
brains. Most children today are raised in almost entirely human-made
environments. This combination of post-natal neuroplasticity and
trans-generational alteration of the rearing environment constitutes
cultural evolution, a process enabled by biological evolution but fa-
ster and more important for many human individual and social cha-
racteristics. New computer and communication technologies create
unprecedented opportunity for creation of micro rearing environ-
ments outside of existing social regulatory structures, potentially chan-
ging the current control of human neuroplastic potential.

Against the Continuum: Is Sleep Just a 
“Natural Barrier” to Capital?
Alexei Penzin 

Departing from comments and criticisms addressed to the Jonathan
Crary’s brilliant book 24/7. Late Capitalism and the Ends of Sleep
and referring to some other works in emergent field of critical sleep
studies, I would like to suggest an account of sleep in contemporary,
terminal or cognitive capitalism. Its essential feature, in my view, is
the uninterrupted or permanently “wakeful” continuity of production,
exchange, consumption, communication, cognition and control.
Marx stated already in Capital, vol. 1: “Capitalist production… dri-
ves, by its inherent nature, towards the appropriation of labor throu-
ghout the whole of the 24 hours in the day.” The key questions for
this account would be: What would be a genealogy of this continuity
of contemporary capitalism? Is sleep the last “natural barrier” in
front of complete colonization of society by the incessant forms of
life, shaped by 24/7 drive of capitalist production? How the figure of
sleeper can be related to constitution of a resisting, and not a “patho-
logical” subjectivity? Is there an “alternative continuity” in recent
political struggles? Whether do we need a specific ontology to con-
ceptualize and crack the oppressive continuity of capitalism?

Abstracts
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‘How to Sleep, the art, biology and culture
of unconsciousness’
Matthew Fuller

Sleep is quite a popular activity. Indeed most humans spend around a
third of their lives asleep. This condition however is one that is relati-
vely unattended to in terms of cultural, political, or aesthetic
theory. Media theory too tends to remain largely concerned with the
interpretations and actions of waking persons. A recent body of lite-
rature has developed significant biopolitical accounts of sleep in rela-
tion to contemporary social forms. This work tends to see sleep as a
space of recuperative passivity that is disrupted and capitalized upon
by media systems, work and commodification where even sleep is
exhausting under such conditions. This paper will propose a supple-
ment to such accounts arguing that sleep is a complex vital phenomena
with an idiosyncratic aesthetic and biological consistency. 

Art and the new materialist power: The
death of anti-representationalist critique
Amanda Beech

Art and the new materialist power: The death of anti-representatio-
nalist critique. Artistic practice has wrongly believed in a casual
link between aesthetic autonomy and social change. In such case,
the sovereignty that art is endowed with is connected to the pro-
duction of new forms for us to perceive, and which compel us to
perceive differently. (The gambit here is that this difference in per-
ception will result in a radical altering of the ‘whole human’ to-
wards a different imaginary.) Capitalism has also reified this
relation where images are understood to operate as essential de-sta-
bilizing mechanisms that unsettle representation, open up infinite
possibilities for possible futures and therein claim the space of de-
mocracy in action. If images are participants in the mass complex
of connected networks, pathways, biology, material and ideas, then
the consequences of insinuating a special apperception to images,
art and artists are dire. This spells the fate of the artist as mere con-
sumer of capitalistic advancement, underscoring difference to nor-
matively repressed narcissistic ontological relativities.
Furthermore, difference for its own sake (the demand of the princi-
ple of aesthetic autonomy) risks unleashing perception from empi-
rical reason. This anti-representationalism that idealizes sense
experience as our liaison with the real, ironically serves to weaken
the condition of our experience of/in the world, since images are
regaled to the realm of the fictive and the illusory within the proli-
ferate horizontalist schematics of signs and semantic codes. A shift
away from the identarian critiques that have so far characterized
critical arts practices invite new conceptions of art itself, because
we are asked to consider the practice as a kind of work that opera-
tes as and within the restricted conditions of both conceptual and
perceptual descriptions. To perceive and understand the non-rela-
tion between our perception of the world and cause is not to di-
spose of the conviction that images function, and the
representationalism that function requires is not the totalizing
power it is assumed to be. This paper therefore examines the image
as a constraint that we work with, respond to and also produce, and
how the rejection of aesthetic autonomy actually permits us to
think about the possibilities for planning and the repurposing of art
as politically orientated project based work.

FILM PROGRAM

Tyler Coburn,
I’m that angel, 2012
Book and performance
Excerpt: Justin Sayre reading in
the Google Building, New York
Excerpt length: 8’43”, TRT: 90’

I’m that angel is a cycle of writings and performances, sited in data
centers, that explore the conditions of how we work on and against
the computer. The protagonist of these texts is a “content farmer”:
an online journalist contracted to generate articles based on words
peaking in Google Trends. 

Liam Gillick,
Everything Good Goes, 2008
Red Video, 14’ 52”
first exhibited Stedelijk Museum,
Vincent Award, 2008. Courtesy
TBA21 collection Austria, Casey
Kaplan, New York and Air de
Paris, Paris. Liam Gillick’s video
Everything Good Goes is set in
New York in 2008. 

An artist is preparing and editing a series of texts and recording
of lectures that he presented at unitednationsplaza in Berlin. As he re-
works the contents of the lectures, he is at the same time
attempting to construct a 3D computer model of the film set of Tout
va bien by Jean-Luc Godard and Jean-Pierre Gorin. The process is
filmed and co-directed by Laurent Vacher, Catherine Camille Cu-
shman and Stephen Blaise. Tout va bien may be seen as Godard’s ho-
mage to the leftist, activist spirit of 1968, but also, according to
critics at the time, questions the purpose of a revolutionary film in a
bourgeois society. 

Melanie Gilligan
Popular Unrest, 2010
Extract 

Popular Unrest is a multi-episode science fiction drama that extrapolates a
strange future from the biopolitical capitalism of today. Set in a time not so
different from the present, all work, exchange and social interactions are
calculated and maximized by a system called ‘the Spirit’. A rash of unex-
plained killings have broken out across the globe. Just as mysteriously,
groups of unrelated people find themselves drawn together everywhere,
feeling a deep and persistent sense of connection to one another. The film
explores a reality in which the self is reduced to physical biology, and
made directly subject to the needs of capital. Hotels offer bed-warming
servants with every room, people are fined for not preventing foreseeable
illness and the unemployed repay their debt to society in physical energy.
If on the one hand this suggests the complete domination of life by ex-
change value, do the groupings offer a way out? Shot in London with a
cast of twelve main actors, the film’s form is partly inspired by David Cro-
nenberg’s ‘body horror’ and forensic TV dramas, while it’s storyline is
shaped by the ubiquitous influence of predictive analytics. As with Gilliga-
n’s recent video works, the film’s episodic structure takes its cue from tele-
vision and the medium’s ability to dispense its storyline in stages.

Ryan Trecartin
Center Jenny, 2013
HD Video, 53’15’’

Originally shown at the Arsenale as part of Trecartin’s participation in
the 55th Venice Biennale.



2014 PART THREE

AMANDA BEECH is an artist and writer.
Her work takes up the dynamic of image-
force, through entangling narratives of
power from philosophical theory, literature
and real political events. Inspired by these
discourses on power, her work proposes
a new realist politics of the artwork and
its possibilities in the context of contin-
gency. Beech has exhibited her art work
internationally; recent exhibitions include:
Final Machine 2013, featuring in the
next Irish Biennial, Limerick, 2014, also
shown as a solo exhibit at Lanchester
Gallery Projects, Coventry, UK and Ha
Gamle Prestagard, Norway, 2013; Asym-
metrical Cinema, Beaconsfield Gallery,
London; and, (Past Present) Future
Tense, Center for Living Arts, Alabama,
USA 2013. Recent publications include;
Final Machine, Urbanomic, 2013 and
Sanity Assassin, Urbanomic, 2010.
Forthcoming essays can be found in the
anthologies Realism, Materialism, Art,
Sternberg Press, 2014, Speculative Aes-
thetics, Urbanomic, 2014 and The Flood
of Rights, Merve, 2014. Beech also regu-
larly speaks at conferences and symposia
including keynotes for “Generative Con-
straints”, London, 2103 and “Exhibiting
Video”, London, 2012 and she will be
artist in residence at Fieldwork Marfa
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The Psychopathologies of Cognitive Capitalism
brings together philosophers, critical theorists,
media theorists, scientists and artists to discuss the
state of the mind and brain under the conditions
of contemporary capitalism, in which they have
become the new focus of laboring.
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