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Among other things, one might

describe Tyler Coburn as a ‘virtual
performer’ . Take his computer-
animated video piece Fighting the
Flames (2006), in which he stages

a Coney Island spectacle from

the early twentieth century, setting
a building ablaze and then
extinguishing it, all for the
amusement of the crowds, and all
via the tools of virtual reality.
Panning along a pier jutting out
from an eerie computer—-generated
wasteland, the ‘camera’ settles on
a burning building full of people
waving to a crowd, who for their
part clap or turn slightly towards
one another as the firefighters are
tackling the flames. Trapped in the
limited movements of simple
animation, these many hundreds of
participants are in fact all played
by Coburn himself. It is, Coburn
says, his enthusiastic response to
‘virtuality’s invitation for
identity masquerade, multiplication
and cross—-fertilisation.’

This month’s Manifesto, Picabia

on Picabia (2008), is a photograph
of a collage constructed from two
layers of inkjet prints of a
photograph of a seminal stage
setting, including a wall of pulsing
lightbulbs, for Francis Picabia’s
performance Reldche (1924).

The first layer is the image proper,
and the second is the same image
cut to correspond to elements

in one of Picabia’s paintings.

It is the first in a series in
which Coburn interprets artists
along their own grain, in a very
conceptually direct fashion.

The work 1s also born of his
interest in exploiting the limits
of personal computing and imaging,
where the lightbulb is treated as

a content-based analogue for the
pixel (functioning as a base unit),
and using depleted inkjet print
cartridges to create colour
irregularities, striation and other
painterly moves (all the variations
in the image, for example, were
randomly caused by these depleted
colour cartridges).

Born and raised in New York City,
Coburn holds a BA in Comparative
Literature from Yale University.

He recently had his first solo
show, at New York’s March Gallery,
and has participated in group
exhibitions at the Centre of
Attention, London, Galerie Ben
Kaufmann, Berlin, and Gavin Brown’s
Passerby, New York. His work has
screened at CRG Gallery and
Ocularis, both New York; Whitechapel
Art Gallery, London; and the
Berkeley Art Museum / Pacific

Film Archive. Tyler is a
contributing editor to ArtReview
and a staff writer for Rhizome.






